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of design for cabinets, and from this time we may date the first 
appearance of the "Vitrine," or cabinets with glass panels in the 
doors and sides for the display of smaller objets (Fart. 

The chairs and sofas of the latter half of the reign of Louis 
Quatorze are exceedingly grand and rich. The suite and furni- 
ture for the state apartment for a prince or wealthy nobleman 
comprised a canape or sofa and six fauteuil or armchairs, the 
frames carved with much spirit, or with feeling, as it is techni- 
cally termed, and richly gilt. The backs and seats were up- 
holstered and covered with the already famous -tapestry of the 
Gobelin or Beauvais. 

The Illustrated History of Furniture, by Mr. Litchfield, 
gives an illustration of one of the pair of Boule Armoires, exe- 
cuted by Boule from, a design by Le Brun, which is one of the 
pair which were sold in 1882 at the Hamilton Palace sale, for 
sixty thousand dollars. Another similar piece from the same 
collection realized eleven thousand dollars. 

While we speak of the three styles to which the names of 
the three French monarchs have been given, a careful examin- 
ation of the works of art contributed to each style, will demon- 



A BUREAU IN THE EMPIRE STYLE. 



THE illustration of the Bureau de Josephine on this page is 
a reproduction of one of the fine series of photographs of 
original French furniture at present existing in the palaces 
and museums of France. Almost the only ornamentation of 
the writing table consists of the chaste and gilded decorations 
which deck its frieze, and the beautiful metal figures which sup- 
port it on either side. This exquisite piece of furniture is pre- 
served in the Grand Trianon at Versailles, and was once the 
private bureau of the Empress Josephine. 

The bureau is made of rich Spanish mahogany, and, as 
will be seen, the excellence of the metal work redeems it from 
heaviness or ugliness. The general effect is one of dignity and 
solemnity, relieved from oppressiveness by the fine chasing and 
gilding of the metal enrichments. 

A cabinet designed and made for the Empress Marie Louise 
is also an excellent example of Empire furniture. The design 




BUREAU SB JOSEPHIHE, GbAND TRIANON, VERSAILLES. FROM FURNITURE IN TBS EMPIRE STYLE. (SEE PAGE 114.) 



strate how the characteristics of the one style gradually merged 
into that of its successor : Thus, the massiveness and grandeur 
of the best Louis Quatorze meuble de luxe became in their later 
development too ornate and effeminate with an elaboration and 
enrichment culminating in the Rococo style of the Louis 
Quinze. Late in the reign of Louis XIV., instead of the natural 
color of the shell, either vermilion or gold leaf was placed 
underneath the transparent shell. The gold mounts became less 
severe, and mounted with curled endive ornament, which after- 
wards became thoroughly characteristic of the fashion of the 
succeeding reign ; the forms of the furniture itself followed the 
taste for a more free and flowing treatment. 

The distinctive mark of the Louis Quatorze cabinet is that 
the choice veneers were made into panels by joining four 
pieces in such a way that the natural figures of the wood runs 
from the center to the outside of the panel, and then a banding 
of a darker wood forms the frame. The ormolu mountings 
were also heavier and of a more solid character than those 
used oa the lighter and more fanciful Louis Quinze cabinets. 



is classic in character, covered with rich bas relief decoration 
representing female figures and cnpids, wreaths and festoons. 

A democratic French writer in the year 1790, in an article 
on the subject of Art, gives the keynote to the great change 
which took place in the fashion of furniture about the time of 
the Revolution. "We have changed everything," he says. 
"Freedom now consolidated in France has restored the pure 
taste for the antique. Farewell to your marquetry and Boule, 
your ribbons and rosettes of gilded bronze. The hour oascome 
when objects must be made to harmonize with circum- 
stances." 

The work containing the photograph of this choice specimen 
of French furniture is entitled Furniture in the Empire Style, 
and contains 20 photographic plates, and is described in our 
catalogue of books for decorators on page H4. 



Onb of the greatest achievements of this century is the 
Empire State Express of th.e New York Central, 
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